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A BUDDHIST VOTIVE CARVING 


An important specimen of Chinese Buddhist stone carving has 
been presented to the Museum by Mr. and Mrs. Ralph King. 
It bears the date 440 A. D., which makes it the earliest ex- 
ample of Chinese votive stone carving that has come to our 
notice, but we welcome the accession not wholly because it is 
unique in date, but because it reveals a true religious and artis- 
tic spirit the of Great Wei period, and, in this particular, stands 
as an example of Buddhist art comparable in every respect to 
similar expressions of the early art of Western civilization. 
Though it may be that we fail at first to accept this simple 
truth, it will come with a new and full significance when memo- 
ries long forgotten are awakened by further association and a 
continuous and unbiased interest in Oriental Art. One of the 
greatest Oriental scholars has said, “In order to understand a 
masterpiece you must lay yourself low before it and await with 
bated breath its least utterance.”’ And before Oriental master- 
pieces, especially those of religious character, we need to culti- 
vate a proper attitude. If we would not miss the rich reward 
that each message brings we must seek the mood of the master 
where’er we find it. Fortunately for us, in the instance of art, 
it may be intelligible however foreign in expression. It need not 
go unheard because the religious thought expressed is pagan 
and has long been looked upon by us askance, or because we 
fail to recognize the technique, or the form, or the symbols. 
Is it not better that we forego these thoughts that tend to 
steer us far from true art appreciation, and be receptive, anx- 
ious to receive the message of this so-called pagan art so long 
delayed. Let us by mutual concession meet upon a common 
ground of art appreciation when we contemplate this carving. 
It is quite possible that this stone was cut within the actual 
lifetime of that famous Buddhist, Kumarajiva, whose renown 
was.so great in his day that a Chinese emperor prepared to send 
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an army to India, if necessary, in order to bring him as a teacher 
to China. It is known that he arrived in China about 401 A.D. 
He translated many of his Buddhist scriptures into Chinese, 
and was one of the first of a long line of teachers who found 
their way from India to China. Who knows but he influenced 
the unknown sculptor whose tool fashioned this very piece! 

The seated figure in the center of the composition with left 
foot resting on a lotus and right drawn up across the left knee 
is the Bodhisattva Avalokitesvara. At the right and left other 
Bodhisattvas are standing in various attitudes of adoration, two 
with hands folded in prayer, and four holding offerings, appar- 
ently fruit. The standing figure above the Bodhisattva is Ami- 
tabha, the God of Endless Light, looking down from heavenly 
heights surrounded by ten heavenly fairies. Two dragons above 
uphold and encircle a pogoda surmounted by three jewels 
representing a Buddhist Trinity; Buddha, his Doctrine, and the 
Clergy. On the pedestal block beiow are three Bodhisattvas 
and two female figures with wings. The reverse side of this 
block has the inscription well incised, which gives the date and 
a general description. 

The Eastern world that centered round this stone when it 
was made, was full of love and joy and hope. Buddhism taught 
it these—the inscription on the reverse tells us so—and it hap- 
pened that a whole village by agreement respectfully erected 
this carving, first, for the sake of his Majesty the Emperor, past 
ancestors, living representatives, and coming generations; and 
second, for the sake of all living beings and things that have 
created life. Thus they prayed for the ever-ready and eternal 
blessing of the Buddha seeking an answer to their prayers. 
Thus they dedicated this statue of Buddha for the ‘preserva- 
tion of everlasting prosperity and happiness’ over the signa- 
ture of the chief donor, Wau Ch’ung-hu. 

Weare exceedingly pleased to have this early carving, which 
is primitive but large and broad in conception, with the first 
touches of the delicacy and finish that culminated in the sculp- 
ture of the T’ang Dynasty (VIith to early Xth century), and 
withal a dated piece. Dated pieces of Chinese stone carvings 
are still scarce and this piece with its well defined style adds 
materially to that long line of study which is yet to besiege us. 

M. 
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ART MUSEUM TRUSTS IN CLEVELAND 


At the dinner given to the Trustees of the Museum at the 
Hotel Statler on January 25, 1915, Judge Sanders was asked 
to explain the several Trusts created by John Huntington, 
Horace Kelley and H. B. Hurlbut, providing for the building 
and maintaining of a Museum of Art in Cleveland, the delay 
encountered in carrying out these Trusts, and of various prob- 
lems which the situation presented for solution. 
In response Judge Sanders made the following statement: 


THE HUNTINGTON TRUST 


By the will of John Huntington there was founded the John 
Huntington Art and Polytechnic Trust, to which organization 
he directed that one-fifth of the income of his estate should be 
devoted in perpetuity to the founding and maintenance of an 
art museum. Please note that this provision is one of income 
only, the principal of the estate remaining at all times in the 
trusts established by the will. 
THE KELLEY TRUST 


Under the will of Horace Kelley, the residuum of his estate 
was left in trust for the building of an art museum for the gen- 
eral advancement of art in Cleveland. 
THE HURLBUT TRUST 

By the will of H. B. Hurlbut, the residue of his estate, to- 
gether with a collection of objects of art, was left with discre- 
tion to his trustees to either use his residence for that purpose, 
or to build an appropriate museum for the housing of his col- 
lection, and such additions as should be made thereto. 

It so happens that all these benefactors of art died within a 
few years of each other, and the situation was presented of pro- 
vision having been made for three independent art museums 
in Cleveland. Funds were available from the Huntington estate 
only as income should be accumulated. From the Kelley estate 
funds would become available only as the estate itself was set- 
tled and real property converted into money, while, as respects 
the Hurlbut bequest, the entire property of the estate was sub- 
ject to the life use of Mrs. Hurlbut. 

The situation presented many problems for solution making 
long delay in the actual building of a museum unavoidable. 
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(a) It was certainly undesirable that an attempt should be 
made to erect and maintain three separate museums in Cleve- 
land, and hence the question at once arose—how, if at all, was 
it possible to combine the three bequests in such manner as to 
have but one museum, and at the same time carry out the pro- 
visions of the several trusts? 


(2) For many years after the death of these testators there 
was no accumulated income sufficient in amount to justify the 
erection of a building. 

(c) After solving the problem of a practical consolidation of 
the three trusts and awaiting the time when sufficient accumu- 
lated income should be in hand, there remained the important 

uestion of the selection of a site and the perfecting of plans 
ie an appropriate building. 

(2) It was, then, not only necessary to work out the consol- 
idated plan of action under the several trusts, to select a site 
and to perfect plans, but, these problems having been solved, 
there remained the problem of devising and agreeing upon an 
independent operating agency. The selection of a site has caused 
no delay, as the beautiful location selected was generously of- 
fered as a gift to the Museum by Mr. J. H. Wade, and promptly 
accepted. 


In the tentative plans which were made, the trustees, from 
the best information which they had, relied upon contributions 
not only from the Huntington and Kelley trusts, but believed 
that the bequest of Mr. Hurlbut would yield for museum pur- 
poses an amount approximating that which it was expected 
would be realized from the provision made by Mr. Kelley, and, 
acting upon these facts, plans were prepared and substantially 
perfected for the erection of a building, the central portion of 
which should be paid for by the Huntington trust, and wings 
upon either side should be erected by the Kelley and Hurl- 
but trusts. At about the time the plans for this building were 
completed Mrs. Hurlbut passed away, and, upon settlement of 
her estate, it transpired that, instead of provision for an art 
museum yielding, as had been supposed, in the neighborhood 
of $300,000 to $400,000, it would in fact yield less than $100,- 
ooo. This changed situation made it at once necessary to make 
an entirely new plan for a building to be erected by the Hunt- 
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ington and Kelley trusts, and again, of course, at once arose the 
many and varied questions as to style of building, etc., which 
necessarily must be settled in any large building operations. 
These questions were finally decided by agreement between the 
Huntington and Kelley trustees, under which the present struct- 
ure is being built and nearing completion. This building is paid 
for in the proportion of seven-tenths by the Huntington trust 
and three-tenths by the Kelley trust. Such funds or income as 
will be received from the Hurlbut estate has not yet become 
available for museum purposes, but it is the hope of the trustees 
that in the near future the Museum will be in receipt of an an- 
nual income from this source of something like four thousand 
to five thousand dollars. 


ADMINISTRATION 


By wise foresight, neither Mr. Huntington nor Mr. Kelley 
attached any condition to his gift as respects the agency which 
should maintain and operate the museum to be erected, nor as 
to the name which it should bear, so that the trustees of these 
respective trusts have felt at liberty to agree upon a plan for the 
operation of the museum by the joint contributions of the trusts 
which shall give to the Museum, as constructed and operated, 
all the advantages of a Museum erected by purely public sub- 
scription, in no way hampered as are some museums which bear 
the names of their founders and are treated, in public estima- 
tion, as private rather than public enterprises. 


THE CLEVELAND MUSEUM OF ART 


The trustees, therefore, caused to be created an independent 
corporate organization under the nameof‘ The Cleveland Muse- 
um of Art,’ and this organization, which is legally entirely in- 
dependent of either the Huntington or the Kelley trust, has 
made a contract with these trusts as the owners of the museum 
building, by which it agrees in perpetuity to maintain and op- 
erate the museum, and to do all in its power to make of it in 
every way a success. Inthis contract the Huntingtonand Kelley 
trusts have, upon their part, agreed to make contributions to 
the Museum as funds are available, for its maintenance and for 
collections so far as funds become available for such purpose. 

Please note that The Cleveland Museum of Art is a rep- 
resentative body of citizens of Cleveland, to which organization 
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the Huntington and Kelley trusts have turned over the build- 
ing which is nearing completion, and which is from now on to 
maintain and control it for museum purposes. Any gifts made 
by citizens will be gifts neither to the Huntington estate nor 
to the Kelley trustees, but gifts to the public corporation, The 
Cleveland Museum of Art. 


THE BUILDING 


The Cleveland Museum of Art has now come into possession 
of an art museum building which it is believed is, of its type, 
of an architectural design beyond just criticism, and provides 
for the housing and installation of objects of art by the most 
approved methods. The trustees are advised by competent 
authority that, in so far as the building and equipment can make 
a museum, Cleveland will have, in this building, that which is 
far better than most, and second to none in the world. 


THE FUTURE OF THE MUSEUM 


What shall, in fact, be made of this Museum should not de- 
pend upon the unaided efforts and resources of the trustees and 
of the founders. To the extent that funds are available, the 
trustees will, of course, care for its maintenance, which alone 
will amount to approximately fifty thousand dollars a year, but, 
left exclusively to the resources of the founders’ benefactions, it 
is beyond hope to make of this Cleveland museum that which 
we think all agree should be built upon the generous founda- 
tion provided by Messrs. Huntington, Kelley and Hurlbut. 

It is the ambition of the trustees to make of The Cleveland 
Museum of Art an educational center of art and artistic influ- 
ence in the broadest sense—to stimulate, to encourage, to edu- 
cate in an appreciation of the beautiful. To this end, the trus- 
tees are already perfecting an organization, and, through the 
Director, planning for instruction by lectures covering a broad 
field of art. 

If the citizens of Cleveland will but add to the foundation 
we now have, the same degree of interest and support which is 
given to like movements in many cities of the middle west, it 
is no idle dream to predict that, in the not distant future, 
Cleveland will possess an art museum which shall be a real 
center of art on this side of the Atlantic. The generosity of a 
few citizens has laid a sure and magnificent foundation. 
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THE BUILDING 


The illustration shown in this issue gives some idea of the 
simple dignity of the south facade of the building. The exte- 
rior is practically completed, work on the balustrades and en- 
trance steps, and the finished grading, alone remaining to be 
done. The interior work is progressing rapidly, despite the inev- 
itable delays. Itis hoped that within a few weeks the date for 
the inaugural can be definitely set and plans completed for the 
important exhibition planned for the opening of the Museum. 
Those whoare familiar with the interior of the building agree that 
members and visitors will be pleased and impressed when the 
doors of the Museumare finally thrown open,a few months hence. 


PHOTOGRAPH COLLECTION 

An important collection of photographs in charge of a trained 
assistant can become a most valuable adjunct of the Museum 
collections. A Photograph Room has been provided adjoining 
the Library and it is hoped that special funds may soon be 
available for rapidly developing this important department. A 
splendid start has already been made in this direction. Mr. 
Richard O. G. Coale, of Boston, has recently, through the good 
offices of his daughter, Mrs. Richard Inglis, presented the 
Museum a carefully selected collection of over six hundred 
photographs, mainly of the great masterpieces of European 
paintings and sculpture. It is hoped that other important addi- 
tions may be frequently announced. 


STAFF APPOINTMENTS 
Mrs. Emily G. Gibson has been appointed Assistant in charge 
of Educational Work and will start her duties September first. 
She has had unusual educational experiences which fit her 
peculiarly for the work which it is hoped to do in Cleveland, 
and will, it is confidently believed, prove capable of making the 
Museum widely useful to old and young. 

Mr. Albert Ellis has been engaged to take charge ot the 
membership work. He has had long experience at the Art Insti- 
tute of Chicago and will undoubtedly carry on the activities here 
in such a way as to benefit the Museum and win it the sup- 
port and intelligent friendship of those in Cleveland who can 
reasonably be expected to support so notable an undertaking. 
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MEMBERSHIP IN THE MUSEUM 


The Museum is now prepared to receive applications for mem- 
bership in the various classes established under the By-laws, 
which may be briefly described as follows: 


Annual Members, who pay yearly ‘ - $ 10.00 
Life Members, who pay at one time ; : 100.00 
Sustaining Members, who pay yearly . ; 25.00 
Fellowship Members, who pay yearly. ' 100.00 
Fellows for Life, who contribute. . 1,000.00 
Fellows in Perpetuity, who contribute. » 5,000.00 
Benefactors, who contribute ‘ 25,000.00 


Provision has been made that those who join at this time will 
pay no further dues until January 1, 1917, giving them a full 
year or more after the Museum is open and the entire term of 
the important Inaugural Exhibition,etc. It is hoped many will 
show their appreciation of what the Museum means to Cleve- 
land by becoming members at once, so that a large income 
from membership fees may be available for purchases prior to 
the opening of the Museum. 

The Trustees have decided that, if other receipts are suffi- 
cient to pay the operating expenses, the income from the Mem- 
bership Endowment Fund (made up from payments by Life 
Members, Fellows and Benefactors), shall, for the first five years, 
be available for the purchase of works of art for the permanent 
collection. It will be noted that the annual payments of Fel- 
lows ($100) are applied toward a Fellowship for Life, so that 
a Fellow paying for ten years is relieved of further dues. 

An application form is enclosed with Bulletins sent to local 
addresses in the belief that every one who receives an application 
will desire to become a member in one class or another. 

The conditions and privileges of membership are described 
as follows in Article VII of the By-laws: 


CLASSES AND PRIVILEGES OF MEMBERS 
Section 1. Annual Members shall be those who contribute $10.00 
each year to the Museum. Their privileges shall be as follows: 

1. They shall have a ticket admitting the holder and his family and 
a non-resident friend, to the Museum at all times when it is open to 
the public. 

2. Ten complimentary tickets each year admitting the bearer once 
on a pay day. These tickets must be signed by the member by whom 
they are issued. 
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3- Admission for said member and one member of his family to 
all lectures and receptions given by the trustees at the Museum, to 
which all classes of membership are invited. 

4. The Bulletin as issued and a copy of the Annual Report, to- 
gether with other publications issued by the Musum for free distri- 
bution. 

Clergymen, teachers, artists and art students may be admitted to the 
above privileges on the payment of five dollars. 

Section 2. Life Members shall be those who contribute $100 to the 
Museum. They shall have all the privileges of Annual Members for life. 

Section 3. Sustaining Members shall be those who contribute $25.00 
annually to the Museum. They shall be entitled to the same privileges 
as Annual Members with the same privileges for their family and two 
guests and in addition thereto, ten tickets of admission. 

Section 4. Fellows shall be those who contribute $100 annually to 
the Museum. They shall be entitled to all of the privileges of Sustaining 
Members and in addition thereto, to invitations for themselves and mem- 
bers of their family to limited receptions given in the Museum by its 
trustees. 

Section 5. Fellows for Life shall be those who contribute $1,000 to 
the Museum. This $1,000 may be contributed at one time or may be 
the sum of successive gifts either in money or other effects valuable to 
the Museum, the value of said gifts to be estimated by the officers of the 
Museum. 

Section 6. Fellows in Perpetuity shall be those who contribute to the 
Museum $5,000, said $5,000 to be estimated as in the case of Fellows 
for Life. Such persons shall have a Fellowship’s right in Perpetuity for 
each $5,000 so contributed, with the privilege in each case of appointing 
a successor to such Fellow’s right in Perpetuity. No future appointment 
of a successor Fellow shall be valid unless the same shall be in writing 
endorsed on or attached to the certificate or by last will and testament. 
Should neither of these conditions be complied with the executor or ex- 
ecutors, or the administrator or administrators, of the deceased may nomi- 
nate a successor, subject to the approval of the Board of Trustees. 

Section 7. The Board of Trustees may also elect Honorary Fellows 
of the Museum, in their discretion. They shall have the privileges of 
Fellows for Life. 

Section 8. Benefactors shall be those who contribute to the Museum 
under the same conditions as Fellows in Perpetuity the sum of $25,000. 
They shall be entitled to all privileges accorded to other members and in 
addition thereto shall have their names inscribed on the tablet to be erected 
‘n the Museum for that purpose. 

Section 9. Membership in all classes shall depend upon election by 
the Board of Trustees. 
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ACCESSIONS 


OBJECTS SOURCE 
Korean pottery vase, Korai period 
(920-1392A.D.); twelve pieces 
of Persian textiles; eighteen 
pieces of Chinese tomb pottery; 
seven pieces of Chinese tomb 
jade; fifty-four Persian objects; 
Gothic velvet chasuble front; The John Huntington Art and 
Italian buffet, 16th century. Polytechnic Trust. 


LIBRARY ACCESSIONS 


From Gustave Runge, Cleveland: 
Denkmaler der Kunst (Text and Plates). 
From Dreicer & Company, New York: 
Richard Bennett Chinese Porcelain Catalogue. 
George R. Davis Chinese Porcelain Catalogue. 
From Samuel L. Parrish, Southampton, L. I.: 
Historical, Biographical, and Descriptive Catalogue of the Objects 
exhibited at the Art Museum at Southampton. 
From George O. G. Coale, Boston. (through Mrs. Richard Inglis): 
627 photographs of foreign subjects. 
From The Art Commission of the City of New York: 
g Annual Reports. 
From F. W. Bayley, Boston: 
The Life and Works of John Singleton Copley, by F. W. Bayley. 
From Yale School of Fine Arts, New Haven: 
Manual of The Jarves Collection of Early Italian Paintings. 
The Jarves Collection, by Frank Jewett Mather, Jr. 
From Henry Walters, Baltimore: 
Catalogue of Collection of XVth Century Books. 
Catalogue of Paintings. 
From Joseph E. Widener, Philadelphia: 
Pictures in the Collection of P. A. B. Widener: 
(Early Dutch, German and Flemish Schools). 
From D. G. Kelekian, New York: 
The Potteries of Persia; Paris, 1909. 
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IN MEMORIAM 


EDWIN RUTHVEN PERKINS 
A TRUSTEE OF THE CLEVELAND MUSEUM OF ART 
1913-1915 
Resolution adopted at a meeting of the Cleveland Museum 
of Art, held April 28, 1915 

Since the last meeting of this Board its senior member has been called 
from life. On April twenty-first, 1915, Mr. Edwin R. Perkins passed 
away, and we would make appropriate record of our sense of loss in this 
sad fact, and of our appreciation of the life and character of our departed 4 
associate. 

To no one other than the founders is this association so much indebted 3 
for the Museum building nearing completion as to Mr. Perkins. He was ; 
the close friend and business associate of Mr. John Huntington, and be- a 
came a trustee of his estate. Since Mr. Huntington’s death, in 1892, his P 
estate, including the John Huntington Art and Polytechnic Trust, has 
been administered by a board of trustees of which Mr. Perkins has been, ye 
by common consent, the leader. 

For more than half a century Mr. Perkins has been a leading banker 
of our city; and to the administration of this sacred trust he gave in full 
measure of his rare wisdom and wide experience in business manage- 
ment. That the John Huntington Art and Polytechnic Trust can to-day 
do that which it is doing for The Cleveland Museum of Art is in no q 
small measure due to the skill in business affairs and to the devoted at- § 
tention of Mr. Perkins. 

We recognize that, in the death of Mr. Perkins, this community loses 
a strong, virile character, which for years has been a vital force con- 
tributing to the upbuilding of righteousness in business, and to the main- 
tenance and increasing usefulness of the church and of institutions of | 
learning. A man of liberal education, of wide reading, and of nice literary 
taste, Mr. Perkins was at all times sympathetic and helpful in efforts 
tending to advance among our citizens the interests of science, literature 
and art. He had pardonable pride in that which has been and is yet to 
be done by the Huntington Art and Polytechnic Trust, and took great 
pleasure in the promise which this Museum gives of real accomplish- 
ment in teaching an appreciation of the beautiful. 

We acknowledge our debt of gratitude to Mr. Perkins, and direct that 


these minutes be spread upon our records, and an engrossed copy be 
sent to Mrs. Perkins. 
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OFFICERS 
President, William B. Sanders 
Vice-Presidents, J. H. Wade, Charles W. Bingham, * Dudley P. Allen 
Treasurer, Charles L. Murfey Secretary, Hermon A. Kelley 


TRUSTEES 

*Dudley P. Allen John H.Lowman  *Edwin R. Perkins 
Charles W. Bingham Samuel Mather William B. Sanders 
Mariette Huntington Charles L. Murfey J. H. Wade 
Hermon A. Kelley =D. Z. Norton Geo. H. Worthington 

EXECUTIVE COMMITTEE 
W. B. Sanders J. H. Wade Charles W. Bingham 
*Dudley P. Allen Hermon A. Kelley 


ACCESSIONS COMMITTEE 
The President, ex-officio The Director, ex-officio 


*Dudley P. Allen Howard P. Eells D. Z. Norton 
E. S. Burke, Jr. Ralph King Samuel Mather 
William G. Mather J. H. Wade 


ADVISORY COUNCIL 
The President of Western Reserve University 
The President of Case Scientific School 
Charles F. Brush Henry R. Hatch William G. Mather 


E. S. Burke, Jr. Myron T. Herrick Earl W. Oglebay 

H. G. Dalton Homer H. Johnson ‘Kenyon V. Painter 

Howard P. Eells Ralph King James Parmelee 

Paul L. Feiss Edward A. Merritt John L. Severance 

Leonard C. Hanna Amos B. McNairy Ambrose Swasey 
W.S. Tyler Worcester R. Warner 
DIRECTOR CURATOR 

Frederic Allen Whiting J. Arthur MacLean 
ASSISTANT TO THE DIRECTOR SUPERINTENDENT OF BUILDING 
Olive Cook Whiting James F. McCabe 


TEMPORARY OFFICES 


4500 Euclid Avenue, Room 205 
Telephone East-4402 


The Director will be glad at any time to consult with those wishing 
to be of assistance to the Museum, as to objects suitable for presentation, 
special ways in which funds can be used to advantage, etc. He is also 


prepared to explain the work the Museum plans to do, before clubs and 
other organizations. 
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